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Grant and Lee: A study in Contrasts
Bruce Catton

When Ulysses S. Grant and Robert E. Lee met in the parlor of 2 modest house at Appomatiox
Court House, Virginia, on April 9, 1865, to work out the terms for the surrender of Lee's Army
of Northern Virginia, a great chapter in American life came to a close, and a great new chapter

began.

These men were bringing the Civil War to its virtual finish, To be sure, other armies had yet to
surrender, and for a few days the fugitive Confederate government would struggle desperately
and vainly, trying to find some way to go on living now that its chief support was gone. But in
effect it was all over when Grant and Lee signed the papers. And the little room where they
wrote out the terms was the scene of one of the poignant, dramatic contrasts in American history.

They were two strong men, these oddly different generals, and they represented the strengths of
two conflicting currents that, through them, had come into final collision.

Back of Robert E. Lee was the notion that the old aristocratic concept might somehow survive
andbe dominant in American life.

Lee was tidewater Virginia, and in his background were family, culture;-and tradition. . . the age !
of chivalry transplanted to a New World which was making its own legends and its own myths.

He embodied a way of life that had come down through the age of knighthood and the English
country squire, America was a land that was beginning all over again, dedicated to nothing much
more complicated than the rather hazy belief that all men had equal rights and should have an

equal chance in the world. In such a land Lee stood for the feeling that it was somehow of
advantage to human society to have a pronounced inequality in the social structure. There should

be a leisure class, backed by ownership of land; in turn, society itself should be keyed to the land

as the chief source of wealth and influence. It would bring forth (according to this ideal) a class

of men with a strong sense of obligation to the community; men who lived not to gain advantage
for themselves, but to meet the soletmn obligations whicii had been laid on them by the very fact * *
that they were privileged. From them the country would get its leadership; to them it could look

for the higher values--of thought, of conduct, of personal deportment--to give it strength and

virtue.

Lee embodied the noblest elements of this aristocratic ideal. Through him, the landed nobility
justified itself. For four years, the Southern states had fought a desperate war to uphold the ideals
for which Lee stood. In the end, it almost seemed as if the Confederacy fought for Lee; as if he
himself was the Confederacy . . . the best thing that the way of life for which the Confederacy
stood could ever have to offer. He had passed into legend before Appomattox. Thousands of
tired, underfed, poorly clothed Confederate soldiers, long since past the simple enthusiasm of the
early days of the struggle, somehow considered Lee the symbol of everything for which they had
been willing to die. But they could not quite put this feeling into words. If the Lost Cause,
sanctified by so much heroism and so many deaths, had a living justification, its justification was
General Lee. _
Grant, the son 8Fa tanner on the Western frontier, was everything Lee was not. He had come up
the hard way and embodied nothing in particular except the eternal toughness and sinewy fiber
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of the men who grew up beyond. the mountains, He was one of 2 body of men who owed.
reverence and obeisance to no one, who were self-reliant to a fault, who cared hiardly anything
for the past but who had a sharp eye for the future.
. i . . 1
These frontier men were the precise opposites of the tidewater aristocrats. Back of them, in the
great surge that had taken people over the Alleghenies and into, the opening Western country,
there was a deep, implicit dissatisfaction with a past that had settled into grooves, They stood for
democracy, not from any reasoned conclusion about the proper ordering of human society, but
simply because they had grown:up'in the middle of demhocracy and knew how it worked, Their
society-might have privileges;but they would be-privileges each man had won for himself - -
Forms ‘and,‘_p@;ttems mgant-Hething.No man was born to anything, except perhaps to a chance to
show how far.he couldrise. Life was competition. com -
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Yet along with this feeling had come a deep sense of belonging to a national community, The
Westemer who developed a farm,.opened a shop, or set up fn-business as artrader could hope to
prosper only as his oWn, community prospered—-and his comnmunity ran from the Atlantic to the
Pacific and from Cénada doyn to Mexico. If the land was settled, with towns and highways and
accessible markets, Ile could befter himself, He saw his fate in terms of the nation's own destiny.
As its horizons expanded, so did his. He had, in other words, an acute dollars-and-cents stake in
the continued growith.and developrnent of his country, ;. = ... - '
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And that, perhaps, }g@h‘jléa-;the contrast between (Grant and Lee becomes fost striking, The
Virginia aristocrat.ievitably; saw, himself in rélation to his own region. He lived in a static
society which. could: gﬁﬂ%ﬁ almost anything except change. Instinctively, his first loyalty would
go to the locality in:which, that society existed. He would fight to the limit of endurance to
defend it, becaugg;fgu-,defgndiﬂg: it he was defending everything that gave his own life its deepest
meamng.: . . ;- Db e N fifidee s . . .

. P T .
EE RS S AP,

. o s
R R R L W EUALEI S . '
The Westerner, o thq_‘gthet,‘hand,‘.wqu‘ld- ight with an equal tenacity for the broader concept of

» - society, Hg fought so-because. everythift¥ Hg lived by was tied to.growth, expansion, and a
constantly widening hpgfizén. What he lived by would suryive or fall with the nation itself He
could not possibly stand by unmoved in the face of an aftempt tp destroy the Union. He would
combat it with everything he had, because he could only see it as an effort to eut the ground out

from under his feet.

So Gran and Lee were in complete contrast, representing two diametrically opposed elements in

American life. Grant was the modem man emerging; beyond him, ready to come on the stage,
was the great age of steel and machinery, of crowded cities and a restless burgeoning vitality.
Lee might hayeridden down from the old age of chivalry, lance in hand, silken banner fluttering
over hishead,-Each man was the perfect champion of his cause, drawing both his strengths and
his weaknesses-from.the people he led. :

Yet it was not.all contrast, after all. Different as they were—in background, in personality, in
underlying aspiration--these two great soldiers had much in common. Under everything else,
they were marvelous fighters, Furthermore, their fighting qualities were really Xﬁy much alike.

Each man had, to begin with, the great virtue of utter tenacity and ﬁdé]ity. Grant fought his way
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down the Mississippi Valley in spite of acute personal discouragement and profound military
handicaps. Lee hung on in the trenches at Petersburg after hope itself had died. In each man there
was an indomitable quality. . . . the born fighter's refusal to give up as long as he can still remain
on his feet and lift his two fists.

Daring and resourcefulness they had, too; the ability to think faster and move faster than the
enemy. These were the qualities which gave Lee the dazzling campaigns of Second Manassas
and Chancellorsville and won Vicksburg for Grant.

Lastly, and perhaps greatest of all, there was the ability, at the end, to turn quickly from war to
peace once the fighting was over. Out of the way these two men behaved at Appomattox carne
the possibility of a peace of reconciliation. It was a possibility not wholly realized, in the years (o
come, but which did, in the end, help the two sections to become one nation again . . . after a war
whose bitterness might have seemed to make such a reunion wholly impossible. No part of either
man's life became him more than the part he played in this brief meeting in the McLean house at
Appomattox. Their behavior there put all succeeding generations of Americans in their debt.
Two great Americans, Grant and Lee--very different, yet under everything very much alike,
Their encounter at Appomattox was one of the great moments of American history.
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& WHY WE CRAVE =
HORROR MOVIES

Stephen King

Stephen King (1947— ) was born in Portland, Maine. After
graduating from the University of Maine in 1970, King
beld a number of jobs—tknitting mill worker, janitor, bigh
school English teacher—before gaining fame and fortune as
a mystery writer. A prolific and widely popular writer (his
book sales have surpassed 20 million copies), King has be-
come synonymois with horror stories and movies. His many
books include Carrie (1974), Salem’s Lot (1975), The
Shining (7977), The Dead Zone (. 7979), Firestarter
(1980), Chrisdne (1983), Pet Sematery (1983), Tom-
myknockers (1984), Misery (1987), Needful Things
{(1991), and Insomnia (1994). First published in Playboy
in 1982, this essay explains, in the master’s words, why we
crave good horror shows.

think that we're all mentally ill; those of us outside the asylums only

hide it a little better—and maybe not all that much better, atter all.

We've all known people who talk to themselves, people who some-
times squinch their faces into horrible grimaces when they believe no
one is warching, people who have some hysterical fear—of snakes, the
dark, the tight place, the long drop ... and, of course, those final
worms and grubs that are waiting so patiently underground.

When we pay our four or five bucks and seat ourselves at tenth-
row center in a theater showing a horror movie, we are daring the
nightmare.

- Why? Some of the reasons are simple and obvious. To show that
we can, that we are not afraid, that we can ride this roller coaster.
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Which is not to say that a really good horror movie may not surprise
a scream out of us at some point, the way we may scream when the
roller coaster twists through a complete:360. or plows through a lake
at the bortom of the dro p. And horror movies, like roller coasters, have
always been the special province of the young; by the time one turns
40 or 50, one’s appetite for double twists or 360-degree loops may be
considerably depleted. : A .

We also go to re-establish our feelings of essential normality; the
horror movie is innately conservative, even reactionary. Freda Jackson
as the horrible melting woman in Die, Monster; Diel confirms for us
that no'matter how far we tuay be removed from the beauty of a Robert
Redford or a Diana Ross, we are stll light-years from true ugliness.

5 And we go to have fiin, .

Ab, but chis is where the ground starts to slope away, isn’t it? Be-
cause this is a very peculiar sort of fun indeed. The fizn comes from see-
ing others menaced—sometimes killed. One cridc has suggested that
if pro foorball has become the voyeur’s version of combat, then the hor-
ror film has become the modern version of the public lynching,

It is true thac the myrhic, “fairytale” horror film intends to take

away the shades of gray. . . . Ir Urges us to put away our more civilized

and adult penchant for analysis and to become children again, sceing
things in pure blacks and whites. Ir may be that horror movies pro-
vide psychic relief on this level because this invitation to lapse into
simplicity, irrationality and even outright madness is extended so
rarely. We are told we may allow our emotions a free rein . . . or no
rein at all. o . .

If we are all insane, then sanity becomes a matter of degree. If your .
insanity leads you to carve up women like Jack the Ripper or the
Cleveland Torso Murderer, we clap you away in the funny farm (bur
neither of those two amateur-night surgeons was ever caught, heh-
heh-heh); if, on the other hand your insanity leads you only to talk to
yourself when you're under stress or to pick your nose on your morn-
ing bus, then you are lef; alone to go about your business ., . though
it is doubtful that you will ever be invited to the bes parties.

The potential lyncher is in almost all of us (excluding saints, past
and present; but then, most saints have been crazy in their own ways),
and every now and then, he has to be let loose to scream and roll

around in the grass. Our emotions and our fears form their own body,
wand we recognize thar it demands its own, exercise to maintain proper
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ai tof es are accepted—even
- iy O<HHM MMOMWMMW HMMMNMNWWHMMD_ ?nnamﬁmoam &mﬁ
ﬁSanTIEH - the sratus nwﬁo of civilization itself. Love, friendship,
i Mbﬁ%baﬂ.“l.ﬂwﬂm are all the emotions that we appland, nEM.
HQ&JMH - bave been immortalized in the couplets of E%H_..n cards
.ﬂowa. Mu erses (1 don’t.dare call it poetry) of Leonard Zﬁuo%. I
" When exhibit these emotions, society showets us with mm.%wﬁﬁ
. hen SM. we learn this cven, before we get ot of _&m@nﬁm.. WMP
Hme.unomEmb u hue our roteen lictle pule of a sister and give hera kiss,
e s dq.nnm mmn_mm smile and twit.and cry, “Ist’t he the mﬂnnﬁnmn
m..m &MMHEW Mﬁnﬁ coveted treats as. nrcnommﬂmtnoéoamﬂ WH%E:WQNM -
E..nrwmm mm .ﬁoﬁ But if we deliberarely slam the rotten litde puke o .nw
iocer mﬂaﬂo 5 .wb the: door, sanctions: mozoﬁlmbmn% _HnEcbmﬁme
Mﬂnn Wmnnbmmn aunts and uncles; instead of 2 chocolate-covered graham
om. : Lo cola
cracker, a spanking. . - .
But anticivilization emotio
fodic exercise. We have such

or’t 2o away, and they demand pe-
Mmmmv.womnmm. a8, “What's ﬁrn Mwma_”wbmm .
bétween a truckload of bowling balls mbm pﬁmnEoMum ﬁ.u.m Mmmrmo.hw Em )
(You can’t unload a wickload of bowling balls with a'pi SR,
joke, by the ﬁmwv. that I heard originally from a naw..uﬂmmhuon.o.ﬁ uch 2
u.oH “ ay surprise a faugh or a grin out of us cvenas ém,.nnnm. uw mwu
by NW + confirms the thesis: If we share a vnoﬁwﬂrom. 0o mbw )
%Eﬂn Mmo share an w._.m.m.ﬁa.. of man;: None of which is Eﬁ,nh wﬁ MM
Mwmgmm of either the sick joke o insanity bur B.nmn.gw as m.m.p Mpmn >
.Mob of why the best horror films, mwmnmmrmmwwmwb @MM% ﬁMn. Hﬂ nanage 10
i ist ntiom :
be reactionary, %%MHWHW_HMM?W sick joke, has a dirty Ho_n__.u to @o“
.H..rn E%MFN eals to all thar is worst in us. Hﬁ. is ,BOH_& lity Hl
g @nrﬂoaww%ﬁwm vmmﬂn. instincts let free, our nasuest mmbﬂwmﬁmmyomn
mrmmno VE,&. it all happens, fittingly enough, in the %.ﬂw. or hose
reasons, d liberals often. shy away from horror films: mom.&aumm 1
e co mowr .Bomw‘mmmﬂamm?n of them—Dawn of &.wm.bmm , for in
e E,Mzm a trap doot in the civilized moann.Bb mw&, ﬂwmoﬁm
Mﬁ“ﬂ“ raw meat to the hungry alligators swimming aroundc 1a;
mw_uﬁ%mwnwwﬂﬂwnwwww. it keeps them from getting out, man. It

‘ . 5 . Tt was Lennon and McCart-
keeps them dowx there and me up WQMH e L i chas.

i d is love,
who said that all you nee
bnuﬂ As long as you keep the gators fed.
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i Questions on Meaning |
1. What is King’s succinet, five-word explanation for why we crave
horror niovies? What are the three reasons that he gives to elabo-
rate this explanation? ' - o -
2. What does King—who contends that everyone is mentally ill—
mean by the comment, “sanity becomes a matter of degree”?
il 3. What are the elements of horror films that cause “good liberals”
: to avoid them? S - s

Questions on Rhetorical Strategy and Style |

1. - What tone does King set with his opening comment? Explain why
you believe that King was being serious, exaggerating, or simply
toying with his readers. What was your reaction to that comment
when you completed the essay? o '

2. Reread paragraphs 1-6, How does King introduce tension into
his piece with the comment, “Ah, but this is where the ground
starts to slope away, isn't it”? What suggestions is he placing in the
minds of his readers when he begins to speak of very peculiar
sort of fun”? _ o

3. Show where King uses petsonification to discuss human emotions
and fears, What does King claim that our “anticivilization emo6-
tions” demand? ' o T

—
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Writing Assignments - ‘ :

1. King believes that we all need-to “keep the gators fed.” Do you
agree? Why are or are you not artracted to horror movies? What
do you believe is their attraction? What explains the incredibly
popularity of King’s bools? :

King uses “sick” jokes as another ‘example of “anticivilization”
emotions. Write an essay on the role of “sick” jokes or “black
humor.” Why do jokes invariably surface after a horrible, widely
publicized: event—such as a serial killing, a clevastating flood, or
the tragic automobile accident of a famous person? Explain why
you agree that these jokes confirm our insanity—as King does-—
or why you feel they SeTVe a separate purpose, such as a coping
mechanism,
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